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| was introduced 1o Meg Stusrt’s work in the lato
‘90 by Catherire Bantide, my gallornt in Drusseh.
She bnew thot | mas nterested Ia dance and

T net 2ped (vee 10 apgraac b Sluarl wihees W wmas
very endianinte aboud. regarding a coltlaiver sl ive
theater work | waa muhing | learsed that Steart.
an American, sod her company Dermaged Goods
had been estadbabed in Brussets for 3 fow yoars
el that, s R, thay sveady were srvolved i a
raavsber of colaluw slians with olhay (huwesgra
phery and viswsl arthts. As Is inuslly the cane with
things you're imterested in but hAawent yot seen
Nirsthand, fartavy starts embeliahing the mfor-
AN M g Sigenal A pleacantly datinrted

and potentially mivdirocted view of works of

art by another porson can persiat for years. The
sel! Cormciounreis pecple dnpliyed when L2y
Pang 16 descrie STuarT's werk made me partinu-
Larty cursmes. Whon | Anally saw (he peece A0
o 2000, | underatood whry Stuart’s work resasteod
being swumimarued: it i sscrmosaly contidest
bt ot the samme time spectacelaty Nl of Soutt,
APdCasgh 1hare Mo s sbviinn Whavrn ol oy m
Poer pai ey, (hey hrve » palpable serme of Lol
My and recogntion. They are fercely infreverted
and procariown, yot aho afTum prosentatios and
daplay Part of the pleasere ol e1peiiercing them
fow e, Comvees T1oom soeing 2l Dhase plates cpen in
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Catherine Sullivan

he 240 | wmas happy o be n dacussion with her in
Berfin Last Decomber and find out e abamst the
Soace Ve N manted vpon to malke her work.
—CATHERING SULLIVAN

To be honest, | masn’t aware of Catherine Sudlivan's
work usiil we were Both teaching at the Mobile
Acaderny in Warsaw in 2006 Td b d peagple frop
her marrme brat | gotl more inftrigued and fawcinated
bry her art through the ecture and warkshop she
geve. These even lod me 1o study bor moverment
PHrodch and scores. Mev bttt work in Iheater

and (m reveals a com@bes and Wiethgent 1sheo
On perfermance art. She sxplores the foundations
Oof dramatic Comventinrs arvd meass of expres:
sion. ard Alters them out from madtipie Sstor-
cal refevences. Her works rewd e mastlestion n
Metr formal guenboning of viwal arty, theates,
music, peviormance art, and Mersture. They

are derme, cryptic, uncomfortably famdia, and
elegant. | have ravely seen 3 visusd artml approach
movement with such sophatication. Catherine s
Mso arterested in The ermmiiony lermson between
representation, the peviormern, and the pebiic. We
Mot Doegh owr shared praciice and thoughts
—MIG STUART




Bat the streggle o YO brng yoar reguonal
SYMELOMS with youd, haw Can those De turmed into

» reex ertation that mabhos yemae locaily™ D you

Ihink ahist the degree 1o which what you've doing

meght 2of have an articulate e pomavp to 2y local

AN Uy

In perfoemative ememble-baved meda. the
Gogree 10 which pow CanT Caningd The wary Ppoople
abnoeh and respond ta thing ard the way they
Carry IRt Gowd e Tishic ol resl baevt andd desires vl
the work s infaronting. It's an ockd thiag t =
M your a1 i3 e 50 My I yourr desres are

medurted through the dosires of othee
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s

angle of Need, | wan working with the Tirvwnaker
Lande AMolagan, wha w yery specH O L
king of scripgt he Telt he coulld work with,
10 creale » Bypic sl screengisy that was never used
by the actors. There & Matini s B W bireg Thaey
~ vy e m worting I antxcipation of whoe
the omidie will need | Than Rave 10 21 TheoeuM
the dewve 2T resied for them o o ' '
e reyselt
Ye b ’ ! wmayn naking ‘
Tiars aluy Now 4 yrvenm premence t Qe e W
o animated theough "t ovices. The s
oueslion of rwirnecthion rociron b« ety
Irange. 2 doean 't harwe ¢ Mg
e wirh evplees theouah many siratogs
even e ™ L o e |da COWry 4 arsd "
YL A TS e U ) e CAMTendoms "
. ven theough 2 Certain pry ity with culter
et 1s, Do They cyrrty prosdes t \Decdog
al regem ' ther work f1. W —_— ¢ 2
ovvdber oy prT™ " of behay ' chear
" u by Chiching abont what Wil hapgen wh
nardlearteod within the tHing. A O the
srviomble does thew work, piv Rave 4 redd ecoiogy
f . WSy 1O wors Wity 2 INaAly. sap
. : - syvrtomes. For imlance. o Frianolk
f Newa wan ( Mo ard were working with 2
o e Iy Lale ah e H ' 1 some by
Steghtumn § o and poeenis by Edgar Al Pos. | ha
sviabeny her for 2 gypay N & ert Tiim SN
rom & catogue wied iy Larvs Mewtirny 1w crareee
pred Dasbder f Yiecawn, U Oule s * that
WL e a1 P I Ty We 1 ot "
pofitics of The Lime n wi Wiz was budt —the
1910+ e g tant, andl s we st ) h »
ter Sorward s 2 1y t of the vy wncoméortable
vier e « v Qereraled. mary of which irvolved
A OWN I T Lymts
Then Ihere o e bonal e of handhline
the mates - delating I, stregaing « ol
pabing 1 Lo soeek. ke It hut v and th
petting & deessed Wl odited. and sataied
dor1 t Waer 30 rmuch It wrs ‘
Ih Wirks e b vl P ‘e
sanoms wivy | manted to sty ' el
O A I I 5 re ally ' Yy L when 1he e
oy | haw PN C Wt : nclude a4
pudurmnc e whom | hnow rotbereg aboot Wes o
you have » Pering and the o '
P Wy e - e ' 2! storearting t
¢ thangs plag s with a v Ty oF pet T '
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1 con't 9o Back and watch rebaarss
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ard thaoter works Sreaenrts 2 mernbeas I e They ARG WIth 12405 0 e present Divvie
ort probilerris Becaene the at-mmaking ol the 2l Petores NS are Sarced upon Tharm o3 recwr
tosudt of & w0l 2ar et arsl Nt Pweryoese I8 ved somsaliae
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wi Thevs s 5 Outance vphad 0 the mislve, Ity e
Bats o Vagata b of Paavay 1'% 56 Pasvuan DenC desd pions
St Tha imlenlinvs vl the will o e Gusae o well 34
he fadures ot every msomerd s Vintors Only, | Seces
Viructed 2 pacty scerm foaturing these msconmectons
ol mestings. | continued %0 expiore Swn n Y ot
fumey. | am lmcinated with social chossography, the
Wapakan ndes of secountsr and Bow peopie’s phyw
(4 prrsarce Dy 29Ty Thaw selatnvileg 50 thaee-
sehers, 30 The othad 16 1he spaie. Thasr's & Constant
erwrgelic esthage sl w okeng ol bewwy sees N
" very compies Lo muke contact Wwith another person,
20 much goes on 12 revesl and o expose thet can be
sonbarranuing, paird, awionard Dt it can sho te 2
Iebomie

01 believe £ i a ponitive wocial act 10 create »
o e Sar Deehawun (NSl 18 Corvidered ernbuw s 2ot
e aly | think o of e wivrh | have musde has
sorme cloment of walching the performarns Iry o
siesiate the social occasion of the thester. | am
fons confident about hows thin functiom in mry wark
o Sl

wo Becauss &k viewed 0 the visusd Ty conteat, bt
Poirm Ol promat Uy irwrn o IPebdlue @ hid v yins G ta odie
wchex i iyhe?

o oa ponitive seese. L mas Virerasius  and
domanding on both a phywcal and 2 paychologh
el fovel. it realy prepared me to be patient, to
struggie in tront of cthers, 1o watch them struggle,
080 colaborate and 10 e willng 20 devote 2 lot of
Baver 00 making Things. B gave v 3 seene of the
Tpeatesteon” wiieh | could see e sieme Crcan
Mances 05 unelul and in olhers ot completely s
Srary and irvelevant. There wasat a fot of thought
about acting as » form et could have & more stra-
tegic use. Theare wan a0 performance theory for
The A0tars othar than scrigt analysin and seither
W There dadonssnt Ahout Thealer a6 & puwtiule
wende of represertatim 1T was an alrrsnghere That
crested & speciacie of syrrptoms 1T was wragabs
geticaly abvstonical bast ot e sarme Lire embraced
tradition and coowention. For some peoplie thia
would be hell, Bet | loved it. Looking Back, now |
think | was responding 50 e gosltive snwrgy of
e, The pleavre of bhenng part of a8 snsem-
ble. and The sirange effedcl of presest e Thalies
Irytng 1o engage with those of the pant thessgh
Gramatic Mersbure. | often feel sideirached by
having (o accourt for these concerms within the
visaal arts, and 30 | am often afrald that the work
I reforved 15 ax being far more compies than it
ctuaily s

W WHAL'S e e | el with Thas sinn. Actually vy
probiem 5 that peogie thnk rmy sork 5 100 G ol

-1 thimk peopie can makrsiste 2 ot of comples:
=y, It rolatens more to the obiigation that nstite.
thona and presenters often foel they Sawe to thelr
sudences. & whosld simply be made clear that
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the nterpeetation of e, Nhe many things n e,
FOGUes a0 Investment of Tawe, It's gotien chvonkc
ardl sealy untriesdly 10 The atnl | refuse 5o beleeve
That There’s ol an sudhende Tor whal you're foing
n the Sistes.

v Puogie are shudyng dence. They're studying dance
hatory. They're mugte eves wudyng performance
08 porformance theory Deworte 8 1hat nowkedge,
| 3on hnow if thare o0 The GOSN B0 Creats
vk B pirian Wity Of e sadenies 18 Coene
tently Sodirn the Sewriogenest of 3 (haroogs sphes |
o't hrvios where Those pochets and soaces e M o
# crime what's Repoened i Bew Yorkthe punbing of
experimertal artvts and sudences out of the conter
1o e perighery. Moot of The Salogue revolves Mound
PrACTCAbting, QETTN pons ik PIDELCRS, #0CHtera

W WP e 1 it Wit Chareigr aptec T D you
Gesirlot your peyforrrsrs as dantmg’ What bt
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There have boon some ideclogical moments
in dance that 've been intereated In Becawe they
were 0 amphatic, The pericd of Judeon Qunce
Thaater intarested me o0 this reasen, 0 | have
worked with Gandie &5 an orthadany, | have abso
Componed Sarsies 10 maenic Tromn gy Me orslor
ol mananls. | Save worked on dfWerent slrete:
G Wil acton where we vary the proportions
of geature to paychology n given seguences. This
can produce womething that's sot eaactly dance
o acting. Then theve i Mways the Sppartusity
St adntional erphass Betawen the vt
ol e shage o the cormmra i shweys nvidves
chareographry. The dance that grestly imngered =
on a methodological level was the butoh of Tetswr
Mphata and Na lead dancer Yoo Ashiawas. Thin
wan Sarce beyond horeograghy. beyond compe-
WUae & weene. Literally, what the pavriormens
Wy ks are Sodng s copeng. They e Caping
Wit bnlractions and domuands, ared whether hes
produces scting or dance. | Gon't know. ' growrsded
n Shek reponse 1o the tank, and thelr perapoctive
on o Read mare of Meg Stuart and Catherine
SR ar's Corvenation an wew Bonmdaite com

MES STUANT & CATHERINE S0l L VAN



